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A strange sight greets Luigl Rossini as & horse box
materielises at his circus. From it steps & blsckegarbed
figure who calmly announces that he is the Mester.

Later, the Master and Rossini, who is now his hypnot
ised slave, stsal the last surviving Nestene 1ife globe
from & mussum, [he Master then takas it to & radio tel
scope, where he ree-activetes it., A scientlist, Cowodge,
tries to sp him and is disposed of. His collesquse,
Professor Philips, falls under the Mesterfs control.

The Doctor is told of the theft by o Lrant, hiz nsw,
ham=fisted @ssistant. On learning that there has been a
break~in at the radic telescops he goes to investigate and
is warned by a fellow Time Lord that the Mes , B rense
gade of their race, is on Ferth with ideas to kill him,
De-fusing a booby-trap bomb tisd to the door, he enters

Lo

the telescope control room and finds Goodge’s body, shrune
in his own lunch box.

factory
insecure

ken to the size of a doll and pl
Meanwhile, ths Master hss vis! ¢ @& plast
managed by Rex Farrel. Down on production, ¢
Farrel accepts the FMaster's offer of his services.
The Doctor deduces that the Master has created
~head for a second Nestene invasion, UNIT agen
to investigate all locel plastics works

no Jdo s ceptu
by the Master, who hypnotisss her and sends her

UNIT with & bomb, Thinking guickly, the Doctor hurls it
out of the window, where it explodes harmlessly in  the
river. The Doctor manages to de~hypnotise Jo, but she i

unahle to remember where the Faster Is.

Farrel's colleague McDermott takes & dislike to the
Master -~ and is suffocated by & ‘livimg! plastic chair.
when Farrel's father threatens to come aut of retirement
and resume control of the factory the Master forces him to
accept a 'gift' - an ugly devil doll, Llater, at farrel’s
home, the doll comes to life and strangles the old man.

UNIT trace the missing scientist Philips to Rossini's
circue where the Doctor finds and breaks into the Faster's
TARDIS. The Doctor snd Jo are then confronted by Philips
himself, brandishing =2 grenade. The man breaks fres of
the Faster's control but 4s killed trying to dispose of
the explosive, The Doctor and Jo are saved from an angry
rcS of circus Polk by two policemen who whisk them swsy in
a car. However, they soon discover that the ‘policemen’
are really Autons. They esscape from the car and are resc~
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T, who have followsd them from the circus.

fack UKIT Wi, the Doctor examines the demateriamlie—
ation clrcuit he took from the Master®s TARDIS at the cir-
4o finds that it is  incompatible with his own ship,
tiswms thet the Paster is now trapped on Earth,
ter, mesanwhils, shows Rex his lstest product -
beautifully-orafisd plastic daffodils, Disgulsed as car~
rivel characters, the Autens begin to drive around the
country in 8 coach, distributing the feks flowers,

A Minlsteriel official visits UNIT and reveals tihat all
gver the country there has been a series of unexplained
deaths - inecluding that of Farrel ssnior... Investigating
farrelts factory, the Doctor end the Brigadier narrouwly
ascape being killed by an Auton. The Doctor finds one of
the plastic deffodils and takes it back to UNIT for tests.

working in his laboratory, the Doctor slmost falls prey
n 8 murdsrous telephone flex (sarlier installed by the
wster, disguised ss an enginser), but the Brigadier comes
o his rescue. Further tests on the daffodil reveal that
o
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wese are the cause of the dssths as, when activated by
wdio waves, they shoot out s thin Film of plestic which
covers the victim®s nose snd mouth and suffocates him.

The Brigadier Finds the Autons® coach and plans to bomb
it. The Doctor and Jo, however, ere captursd by the Mas—
ter who explains that the daffodils will be activated by
io telescape ~ in  the subseguent confusion, the
will imvade, Jo blurts out the Brigadier's plsn
end, selisving the Doctor of the dematerialisation cip-
cuit, the Mester takes his two captives to the coach.

Ysing the coschfs hbrake lights, the Doctor is able to
#imsh & wmorse code message to  UNIT, warning them of  the
Master?s plens. With the Autoens providing cover, the Mas-
ter heads for the telescope - the Doctor in hot pursuit.

#t the telescope controls, the Master begins to bring
the Mestenes through. However, the Doctor arrives and ar-
gues that once the creatures are on farth, they will kill
the fMaster, Fventuslly accepting this to be true, the
Fester helps the Doctor send the Nestenes back into space.

Thas UNTT troops wetch as the Autons totter end fall.
The Master manages to escape to the cosch only to reappear
with @ gun. He is shot down, but when the Doctor examines
the body he finds that it is Rex in disguise. The Master
waves cheerily to the Doctor as he escapes in the coach,
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Pull out to
deep 2-shot
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A LSTER3
44, g__mmp%os to postpone that nonent,

G

FALRELD 4nd yeu'ro not angry?

LaSTEN: Socoune tho Doctor has
oacaped agein?  (IE SLILES) Ho,
ha 18 on interestiing advorsary.
I ndnire hin in nony woys.

PLIGELs Tut you still intend to
deatroy hin?

%STER: 0f course, /

4nd the nowe le

the groater the ultinate satisfnction,

3B, B2, 1By C1, 28

45, 1 B 3y IUT. UDIT LiS. _ DaY.
1
g Pull out to (LETILUIDGE STEVLLT,
o 3-8hot JO ..UD Y.TES,
i BRIGADIER/ DOCTOL .JI0 IS THE
7 YATES/JO, ONLY FENSOU STANDIUG.
I IS FIDGETIUG.
THE ZLIC.LDIEL USES A
DOINTER TO IIIDICLTE
h CLCLE ON A wiLlL AP
OF SOUTHERN RNGLAND
LEIIND.
i DOCTOR wiIO ANDERS
ROUKD THE Lis, FIDDLING
5 WIT LIT8 OF BQUIPHEIT)
ZRIGADIERS R
Siz The Nestencs have
londod n snall bridgchend foroe.
neven They aro opornting fronm soro-
vihoro in this aron, Bigh* Thoy
oaro being led by an intolligont
olion knotm o8 the Mnstor,
Nine 411 their operations so far
havo boon prinerily directed
agndinst ug hore at Unit, Tun kot
are you doing, Doctor?
{3 next)
oy
/
DO | _
~
{on 3, shot %0) -8 -
LOCTOR HO: {INTYRRUPTING)
51, 2 B “bsolutely not /  Hossini
COTOTIOT woa only a tool. He wos used
52, 3 3 . by The Master and then discarded, /
s-ahot
BRICADIER/ BRIG.DIER: There was no sign
TATES/ IO, 6T Allen activity at the circua,
This mysterious horse box vanished,
5%, 1 B S0 had the Autona. /
NS DOCTOR
Pan DCCTOR L -
Pard * DOCICR WHO:  Naturaliy! You
to fTardis, have finished.
54, 3 B e R N .
B EoitD:) ¥ (e} 1300 e BRIGAMIER: Not quite, I therefore
- DT Propose That we re-double our
occurity here, and concentrate
55 / on finding the Master’s Headgquarters,

2 B
TTTHTT ONCTOR

DOCYIOR WHO: Well now you've
reached that brilliant conclusion -
how about getting on with 1t?

By the way Ceptain Yates, did you
get my car back?

Safe and sound, siz.

Well that's something...

BRIGADIER: (ICY ANGER) .ny
Torther comrents, Doctor?

DOCTCR WHC: (ALSO ANGRY) If11 let
you now the moment I think of any!/

YATES:
56 1.8 / DOCTOR _WHO:
Lo eAn g
57. 2.1
Teshat
follow JU,
DIGHIFILD
(1 next)

C?pcain
BRIGADEIER: / Yates! We will continue
this conference in my office,

(THE BRIG.DI

CNLY

¥ DOCTOR),

46,

47.

49.

50,

(on 1, ahot 45) =7~

(D0CT0R “TIO TURNS
DACK TO./ARDS HIL)

3 B i DOCM 4heedo you wont ma? /

SRIG.ITER: I should liko your
attontion Doctor, until we have

2__B sottlod on & courso of action,
WS TO0TOH Thet 18, of coursa, unioas you
Pull back have sopathing of [rontor
to 3-shot inportanco to attend to -

DOCTOR .n10: (INWOCENTLY) Oh, no, nol
0 Onrry on. Mosgt interesting.

DUIGADIERy Thank youees Jhore was
¢ e
4TS 3 Ten, Sir,
DiIGLDIERY Ten  Tho Enony
ontions -
The Epsmy
DOCTCK 4104 {.EaRILYY intontion
B 10 occupy your planct. I should

heve theughit thet wes obvious, /

L@FMM‘
ZIRIG..DIHR_X_ To do that, they will
Leva Bo 1znd rdditicnal forooe,

In othor vords (Tilu TG 1P} Thie is
no nora than o diversionnry thruat?
o yeou orrce Dogtax?

2__B
TTTITTDOCTYOR

DOCTOL .03 Thatis Protty obvious

e

ZRIG.DIER:  (TRYIIG 70
Lak il .C lheve, 8 you

raided thnt circus, ond ¢

Roseini and bhio thugs.

(2 next) And what have we learned f{rom them? 1
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2.

58,

- -
{on 3, shot 57)
You know, Jo
DCCTON J!O:/ I sonetines feel that
TiT3tery Tntollisence ia o

controdiction in terns,.

J0:  You're not vory ;retcful arg
ou?

<

20CTCL LIC1 Lhat ~ for having oy

tInc wostod?

(IE GCES TO UIs
LENCIT
hey
1 B JOy did sovo our livea, you kmou,
Well, didntt they?
do in to
2~shot, )

DOCTOR WHG: Jo, I1'11 apologise
if 1 have time,
(HE IS COL1.RING 0
PUGILE . I8eilDe
YLeSTIC LICRO-CINCUITS.

IE IOLDS I HIS
s TR OTIER I8 ON
Cll,

S TO THE OE
TENCH )

J9: thut ere those thinge?

DOCTON WHC) That fo the o oTHVe
circult fron oy Tordis, This -
(HOLDIIG OUT :IIS ILID) 4o on .
identical circuit I‘ er, borroved
fron the linstor's ‘horpa~boxt',

0t “hrt doos it do?

{3 next)
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(55-05)

STIAL
KEUIELL

Paul Mount

Following the trend af the seventh season, 'Terror of the Autons'
deposits 'Doctor Who' well and truly into comic=~strip land and trans—
forms the Doctor into the near-archetypal four-colour comic hero.

Flamboyant in his velvets and swirling cape, plunging vigorously
into physical combat with his unlikely ‘secret identity' (Dr. Jchn
Ssmith), the Doctor, leaping into his gadget-laden souped-up Fdwardian
roadster 'Bessie' (WHO 1!), is by now becoming almost totally unrecog-—
rnisable from the quaint and often downbeat characterisations of his
monochroms predecesscors.

It is not necessarily a development that works to the series' det-
riment; far from it. For an increasingly ‘'sophisticated' audience,
'Terror of the Autons' seems to represent the final realisation of the
format suggested by 'The web of Fear' (Serial "QQ") and 'The Invasion'
(serial "vy") (both of which it bears an almost-uncanny resemblance
to), and, of course, Pertwee's debut serial. Ffar more noticeably
'fantastical' than much of the previous, concept-heavy season, Robert
Holmes' witty end fast-moving script ssts the tona for not only the
rest of the year but also far beyond.

Like 'Spearhead from Space' (Serial "AAA"), ‘'Terror of the Autons'
is a retread of the concepts first aired in the Yeti serials and 'The
Invasion', As a seguel, it mercilessly plunders the successful slem—
ents of the first Auton story; for Channing read the Master, substit-
ute an identical convenient plastics factory with similar production
problems, throw in & few limp-wristed Autons, shake the story up a
little (but not too much), inject a few surprise elements of horror
and voila -~ instant ssquel.

In style though, 'Terror of the Autons' differs considerably from
'Spearhead from Space', The latter, shot entirely on film, still ap-
pears cold, clinical and almost documentary while the former, the noww
familiar mixturs of film location and studie, is far more of a 'prod-
uction', with all the strengths and weaknesses suggested. The compar-
atively serious approach of 'Spearhead from Space' is abandoned in
favour of a more tongue-in-cheek style in 'Terror of the Autons', al-
though this tends to lie rather uneasily with some of the bizarre and
over-the~top horror sequences such as the notorious ‘'suffocating!
chair (a particularly chilling example with some loving close-ups) and
the Master's macabre heat-sensitised killer doll.

In fact, almost all of the numerous horrific elements of the story
rely on the same distortion of the familiar into the deadly that is
apparent in these two examples. The best illustration of this is pro=
vided by the Autons themselves, whether disguised in their huge, grin-
ning, grotesque carnival heads and garish suits or masquerading as
policemen, or sven in their 'raw' state, as parodies of the human
form, somewhat more crudely-fashioned than their mannequin-like pre=
decessors in 'Spearhead from Space’'. Then there are the over=long
telephone cord which writhes into malevolent 1life and almost strangles
the Doctor and, perhaps most extreme of all, the plastic daffodils
spitting 2 near-invisible plastic asphyxiating film, "Death is al~
ways more frightening when it strikes invisibly," the Master informs
the Doctor in the final episode, and it's no exaggeration to say that
it's even more frightening when it's caused by something that can be
found about every home. It is hardly surprising that these plot de~
vices caused a public furore when the story was transmitted, with ad=
verse comment being passed during a debate in the House of Lords and
the police authoritiss expressing concern that their attempts to fos-
ter the image of the 'friendly neighbourhood bobby' would be undar-
mined by their depiction as vicious faceless killsers. I for ones have
to admit, though, that I still find ‘'Doctor who' at its mest effect-
ive when its horror invelves the mundane, the everyday.

In a story fairly bulging at the seams with its ‘'firsts', two new
regular characters join the UNIT fold. First impressions suggest that
neither 1is exactly an inspired creation. Captain Mike Yates, played
by Richard Franklin, is at best insipid and seems totally unsuited to
the function of 'heroic' junior lead which he 1s obviously intended to
fulfil. ‘'Terror of the Autons' also sees the debut of Katy Manning as
Jo Grant, the mini-skirted, ring-bedecked ‘'spy' seconded to UNIT by a
string-pulling uncle. Personally, I rather wish he hadn't bothered.
In startling contrast to the sophisticated (if, again, ludicruously
mini-skirted) Liz Shaw of the previous season, Jo shows all the signs
of being a throwback (if not a throw=up) to the days of Vicki and
Dodo. GShe seems to exist simply to disobey the Doctorts instructions




at svery opportunity, usually landing herself in some perilous sibuae
tion requiring the Time Lord's remarkable skills tc exbtricate har, or
slse to trail in his footsteps whining and shrieking and bemoaning the
fact that she doesn't understand a word hs is ving.  Sadly, this
tends to be wvery much the lot of the assistant (or oo ior, or pat,
or whatever) in 'Doctor Who', but Katy's overesarnest psrformance set
my teeth on edgs from the start and I could sse littls prospact of
future improvement.

As has already besn observed, the plot of !Terror of ths Autons! is
basically on hold from 'Spearhead from Space?, the Nestsnes
launching their second attack on Earth, albeit on z sldarably smale
ler scale this time around. The idea is that, with thes Master's halp
- indeed, at his instigation - the Nestenes will bhe shis to step  in
and conquer the Earth in the aftsrmath of ths ‘'ehaos rasulting from
the wunexplained deaths of a mere 450,000 people, in truth killed by
the tauto~jet' in the daffodils distributed by the gaudily disguisad
Autons (who, for the purposss of this serial, speak with voices not
dissimilar to those of the Daleks). The schems appsars tm ba§ as the
Doctor himself puts 1t, "vicious, complicated and 1 i AN

In the final analysis, ths story belongs to just acters and
two performers; the Doctor and the Mester, Jem Fert Roger Dele
gado. The Master, black-heartsed and blac rtly  estabe
lishes himself with "I an known as the X Ha
coldly strides throughout the serial, a pi s heartlessly
utilising a matter-condensing gun on a hapless radio aician, sabe
ting a series of lethal booby=traps for thes Doctor arg vonotising an
entire circus., But this is no one~dimensicnal pe ime  willaing
Roger Delgado's brilliant performsnce ubrings ths cherecter to  1ife,
and he is totally believable., Clearly, Delgado®s
tor's moral opposite; desplte the latter's offeh
him as "a jackanapes" and “an unimaginative plodder®, is & fiﬁu:g
to be reckoned with. Witk a wry sense of humour, meter nlains
that MeDermott, the unfortunate victim of the
plastic chair, has "just slipoed away®...

Jon Pertwes's Doctor has raced off zt anot
the Autons' and by the end of the story, despit
a thoroughly nasty and dislikeabls ure.
(perhaps understandables considering

1.

meeting) and at one point refers to ~ as  “the In fact,
he strides manfully throughout the four episodes pery ha
remains arrogant, short-tempersd and cownright z@dn% for the dup=
ation and hasn't & good word to say for b1 aod-

hounds" who are seeking the Master and his 2t Lme=

beciles™ and during a brisfing weeling w in top
pompous form, the Time Lord {s barely able onpue in
his head. In a marvellously wittv seq o that
"military intelligencs 1is a contradiction in %43 fre Spdgee

adier's methods are described as having "all tue r subtlaty of a

bull in a china=shop".

Modesty, admittedly never one ts inn ths
past, is totally migsling FProm ¢ here. "im
qualifiaed to deal with practically sverything® hs ¢ y anneunces at
one point in the third episcde. Pertwas has by now ! a role of

iffaraent,
the Doctor
af the folly
tha Master
ootor's ape
own Life as

the Doctor =and reshapsd it into somethirg quite
The resolution of the story ls highly unusual

doesn't really defeat the Master, he simply conving

of his actions. It would ke going too far to ng

segs the error of his ways, but he certainl

gument that the Nesteness poss as much of Lhe

to everyone elss's. The twe Time Lords then work %

the comnw
trols of the radio telescopes to send the HNestsns 858 = (@
picted on this occasion as a shimmaring silver sffect
back into space. Uhen the PMaester mansgss to Lhe Cone
fusion of the denousment, the [octor almost s Lahing the

prospect of a8 ree-match with his new archeenemy. Loaking
forward to it," he declares.
'Terror of the Autens?, though
inality, is a hearty and wellw
which almost unconsciously st
ile' and the 'adult'y; in more
the time, it was a significant polnter for what
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In serly 1970, #aithsw Coedy, telsvision oritic of the
"Dally Mirver?, sonounced that !Spssrhssd from ¢
(Serial PA&A") won his vote ¥as the best adventurs
lifetime of the series so far®, Twelve months
was less snthusisstic:

®Am I misteken or do
BBC=1's *Dr. Who' saga?

®ry suspleions were slerted sarly in the present
ture when one of the wmysterious Lords of Time suddenly
materialised wearing & bowler and carrying an umbrellal

PAnd this in & Saturday ssriasl which hss slways taken
itself seriously and shown & pride in its inventivensss.

®Those faceless plastic dummles may have had s nighte
mare gualily when they first sppearsd, but crssting more
sters is 131 telling jokss « old ones {unless they ars in
the Dracula class) reelly son't do,®

As this whole plecs, despite sitarting s new paragraph
for svery sentence, took up only sbout tws  squars inchses
of the psge we ought not  simply to dismiss it a&s a ‘space
filler'y elssrly Mr Cesdy was mistaken and had psid ine
gufficient attention to ‘Terror of the Autons?. The First
story of the elghth sesson was far from tirsds rather, 1t
was bursting with new energy and & slightly revsmped Fope
met which, as has been observed {see page ¥55-05%), ¢
the series furthsr into the 'comic strip?! adventurs realm
of *'The Avengers?,

The rid 1
joke ~ and
the warni
with the

I detesct a note of tiredness in

spparelled Time Lord was, of course, a
sted as such by the Doctor, e
«f was not. And as anyone fa
ow, the claim that it had slways
23 patently absurd.

As iosing thelr nightmarish
wall, this was certainly not borne out by the publ Fup=
ore which followed the storyls tLransmission; an  oubcry
which would seem to suggest that they had sctually prove
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piclous
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the bland, ¢ ong
thing to  maek 2t of
terror for ch We s
clearly of du
But the terro ¥
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chair,
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(55-08)

PRUOLGTION
LHHGE

Jeremy Bentham

Subtle but perceptible changes were made to 'Doctor
Who's format over the five month gap before recording com-
menced on the eighth season in October 1970. The interim
period had given Producer Barry letts time to evaluate the
series he had assumed at such short notice back in 1969,
when the over-riding need had been simply to get a season
together to meet the transmission schedules. The break-
neck pace of the seventh season, which also saw Letts fil-
ling in last-minute Ffor Douglas Camfield as Director on
'Inferno' (Serial "DDD"), had left 1little time for the
planning discussions with the Script Editor and Designers
which normally accompany the srrival of a new Producer
keen to put his 'stamp' on & programme.

Letts was basically happy with most of what he had in-
herited from Peter Bryant and Derrick Sherwin, but there
were several areas in which he wanted to see change, to
tighten up the structure of the show and, if possible,
make it even more popular than it had slready become with
the arrival of Jon Pertwee's Doctor.

His main wish was to make 'Doctor who!' & warmer, more
humanly-based series with the emphasis on characters and
character development. His main reservation about the
saventh season was that it had been very cold and rather
humourless, with the overtly mechanistic 'Quatermass!'
overtones causing personalities and character relation-
ships to vapourise in the white heat of their technologic-
al surroundings.

The revised Pertwee format would thus concentrate more
on people and less on machines, and would be more obvious-
ly based in the present day. To this end Barry Letts got
8 deliberate move away from the dispassionate Orwellian
future-world they suggested. Instead, regular army attire
was substituted.

The main 'surgery', however, was reserved for the Doc-
tor's assistant. Much though Letts admired Caroline John
as a fine actress, he felt that her role es self-assured
scientist~cum—intellectual L[iz Shaw had threatened the
Doctor's position as prime mover of the series. UWhat was

needed, he decided, was @ contrast to the Doctor, not a
complement - someone to be in awe of the Doctor's bril-
liance rather than accepting it with scientific detach~-
ment .,

By mutual agreement ~ and not least because of the act-
ress's pregnancy - Carcline John's contract was not re-
newed for the eighth season and Liz faded out of the ser-
iss, scoring something of & notable first by becoming the
first regular to leave without a8 specially-written fare-
well (or death) scene.

The search for the new companion, Josephine {Jo) Grant,
saw many young hopefuls being auditioned before latecomar
Katy Manning won the part. Short ~ and short-sighted -
Manning was ideal for the role Letts had in mind - a dim
inutive, trusting end vulnereble figure whom the Doctor
could take under his wing and explain the wonders of the
Universe to; not e child actress but one young enough in
appearance to be a sympathetic character for children and
adults slike, In short (!), a family audience figure.

From his experience directing 'The Enemy of the World'
(serial "PP") Letts recalled the very positive way in
which the young female companion (Victoria) had worked
with & young male lesd (Jamie)., Keen to re-establish this
successful formula, he considered with Script Editor Ter—
rance Dicks the possibility of introducing a companion
figure for Jo - a useful plot device in that it would also
make available the option of & romentic entanglement
should they ever want to meke use of ft. Hence the devis—
ing of Ceptain Mike Yates, Richard Franklin, e fringe
theatre asctor already known to Barry Letts, got the role -
ironically shead of the casting of Jo Grant. In fact it
was Franklin who played the line-feed character in the
short scene written for the Jo Grant auditions by Barry

tetts (see 'The Daemons' (Serial "JJ1")).

By accident or by design Jon Pertwee's Doctor was by
this time moving wvery quickly in the direction of west
London high society. His costume for the seventh season
had leaned towards Regency elegance, and as plans for the
eighth season saw an even more flamboyant style developing
(see page "55-11") it quickly became apparent that this
Doctor was less Edwardian England or Chaplinesque clown,
more, as one journalist put it, Harley Street -~ or even
perhaps Baker Street.,.

Allusions to the Hollywood Basil Rathbone Sherlock
Holmes films had not been lost on Barry Letts and Terrance
Dicks. And as those productions had peaked with confron~
tations between Holmes and his arch-enemy Professor Mor—
iarty, what price a smiliar figure in 'Doctor who'?, they
thought.

Briefing the aptly-named Robert Holmes to create an
arch-villain called the Master, Terrance Dicks advised him
simply to write for fMoriarty. Holmes' finished script
provided half the blueprint, the other half indisputably
came from the actor caest in the role, Rogs ‘mpsar Marius
Bernard de Delgado Torres Castillo Robe Qe name
Roger Delgado. Thrice beforehand Delgado olied to
play a villain in 'Doctor Who', only to be told by succes—
sive Producers that they hadn't got & role suitable for
him, This time, however, not only was there s role but
Barry Letts = who had literally crossed swerds with Del-
gado as an actor in the 'Francis Drake' series - specific-
ally wanted him to play it.

Determined that the eighth season should get off to s
flying stert, Letts and Dicks also asked Robert Holmes to
re-introduce the Nestenes and Autons, his highly success—
ful creations from 'Spearhead from Space' (Serial "AAA™).
Like 'Spearhead from Space', 'Terror of the Autons' was
planned as a four—part story. Now that Letts was in full
charge of the series he determined that no serial should

be shorter than four episodes or longer than six. Longer
stories might give bigger budgets but at the expense of
drametic impetus, he felt. Similarly, stories in fewer

than four episodes would risk the production values slip-
ping, no matter how sound the narrative. Four- and six—
parters also fitted more easily into Letts' new system of
recording two episodes a2 fortnight rather than one a week.

Basically the schedule for & four-part story would be
a8s follows: one week set aside for location shooting and
for processing and editing of the filmed materialjy a
fortnight of read-throughs and rehearsals for the first
two episodes, culminating in two days spent in the slec-
tronic studio recording them; then a further faortnight
similarly devoted to rehearsing and recording the second
two episodes, leaving only final dubs and edits to be done
after that. The minimising of post-production editing
sessions was one of Letts' primary goals.

Day 1 of a two-day recording block, a fFriday, would
concentrate mainly on dress and camera rehearsasls but
would also include slots set aside for recording all the
technically difficult scenes such a8s visual and optical
effects, CSO and steged studio fights. On Day 2, a Satur~-
day, set~ups and rehearsals would continue, leaving the
final three hours free for recording both episodes. The
scenes would be shot, wherever possible, in scene number
order, with any inserts done the previous day being elec—
tronically edited ontc the master tape there and then.

Letts saw 'Terror of the Autons' as a good vehicle for
trying out this 'production blueprint' and decided to dir—
ect it himself (in accepting the appointment as Producer
he had stipulated that he be allowed to 'keep his hand in'
as a Director from time to time as well). This he Ffelt
would allow him to assess the strengths and weaknesses of
the new production scheme and see the performances of the
three new regulars at first hend. The story would thus
form a viewable 'pilot' for in-coming new Directors.
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Z% the rslationships within the TARDIS during the first
298 % are in any  wny awbiguous  then the key o under—
standing them is the thams of 'childheod®., Susan  is the

most  obvious ehild sole in ths #irst eplisods, but is she
the Unesrthly Child of the title? Verlty Lambart offers
another candidets by ramarking on the "child-like quality™
uf willism Hertnell's Doctor - not enly in his wide-seyed
guestioning ocuriosity but slso in his selfish tsmper tant~
rums. e needs only to be reminded that old age is often
dgseribed ss a  fgecond childhood’ to see the point., But
whet of lan end Barbars? In the first episode we find the

Ooctor, in effsct, describing them as  infants. No longer
teachers, they must learn from him as pupils. One by one
the charscters In the story are positioned as children.

Az the season unfolds we sencounter other ‘'children':
clumsy, half-comprshending cavemsng the Deleks, who have
been aptly described ss  ‘autistic children'; the Sensor-
ites who, played by old men, ars {mostly) innocent, naive
crestures, powerful yet fesrful and strangely helpless.
The  Adventures in Space  end Time can be ssen as a voyage
through  childhood and rebellious adolescsnce (reached by
susan  in ?'The Sensorites' (Serisl "GY)) to adulthood
{achisved in !'The Dalek Invasien of farth' (Serial "x")),

in later seasons, after the original team broke up,
teenage companions were Introduced to whom the Doctor
could econtinue to act a8s a grandfather figure. Then,
after his regensration « oftsn  described, alheit mio~
takenly, as & rejuvenation -« he became a ‘teenager' him-
salf. Although Iebslled & ‘cosmic hobet, the character
of  the second Doctor in fact owsd little to the common
romantic netion of a f‘gentleman of the road', and still
jass to the lifestyle of any genuine down-and-out; he was
iy far wmors 1ike a naughty schoolboy - a cross be-
twoen Jennings angd Just willism. His troussrs and jacket
apprad seversl sizes too blg, a8s A7 he was weiting to grow
into tham, and from his pocksts he glesfully produced the
sosmic suuivalsnts of chawing gum, sling-shots and conk=
mre, He sgoampersd through his adventures, thumbing his

ose st suthority, with s peng of teenagers sesemingly wore
sulted to e scrumping spree than to fighting monsters.

Finally caught playing truant, he is hsuled up before the
Governers eand  he and his gang are shamafacedly expelled.
The Doctor is put on probetion, doing community sarvice on
farth.

&t this point in tise ‘*Doctor who' nesded to grow up
grd  grow up Fasti to loss fts whimsicel, juvenile image
and gein higher raiings. Thess chenges ware to coms from
melking s direcy play for an adult sudience. As critic
5t t Lance of the ®Forning Star?® noted, "Doctor who! was
*rnp  longer lsbelled for ehildren®™ and  ®ulth previously
‘compulsney? adolaspent charscters in the cast eliminated,
the seriss has besn glven s shot in ths arm",

fut  incorporating the imags of the perceived sudisnce
inte the taxturs of the prograses msans moré than eimply
including thoss types of charactsrs with which that
audisncs is sxpented to fdentlify. It slse sffects thas re-
lationships betwesen the cheracters and the types and
styles of storiss used.
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‘Doctor Who's world in the seventh ssason is vary much
an adult world; a world outside the family and familial
relationships. The locations are places of work, ths re-
lationships formsl, impersonsl and bursaucratic. The Doc-
tor has a *'job' as *scientific adviser® to UNIT and Liz is
his assistant. They are both answerable to the Brigadier,
and he in turn to Gensva and, oceasionally, British Minise
ters. The bond that holds them togsther 4is ths job at
hand, not frisndship. To fulfil his duty, as he sses it,
the Brigadier ignores the Doctor's sdvice and blows up the
Silurians' caves (a8 scens added to Malcolm Hulke's story
by Script Editor Terrance Dicks). Liz resigns and goas
back to Cambridge to continue with her research. Once the
Doctor has completed his repairs on the TARDIS it {s ess-
umed that he too will take his leave. The other charact-
ers in the four stories are individuals =~ scisntists, oil
riggers, engineers, soldiers and so on = whose relation—
ships to each other and to other groups sre through their
work. Here the Doctor is isolated and alone. There is no
family here. People are colleagues, not friends.

If there is one thing that separates the elighth season
from the seventh it is this: the ssventh season was tar-
getted at an adult audience, the eighth at a family one.
Compare 'Terror of the Autons' with 'Spearhead from Space'
(seriel "AAA™). 1In the latter, Renmsome returns from Amer—
ica to find that his boss, Hibbert, has changed the prode
uction line at the factory. Ransome will not now become &
partner in the firm. His usefulness is over. 1In the for-
mer (with the Master in effect taking Channing's role) the
Hibbert-Ransome scene is played out between John Farrel
and Rex Farrel. What has changed is the relationship;
Hibbert and Ransome were employer and employse, John and
Rex Farrel are father and son.

Compars also Jo Grant's introduction to UNIT with Liz

Shaw's. Liz was unwillingly seconded; DJo, eager to be a
spy, Jjoins through her wuncle's string-pulling. Again a
familial relstionship instigates the plot rather than a

bureaucratic one.

However, the eighth season's greatest expression of the
familial lies in its establishment of the so~called TUNIT
family'. Playing opposite Jo, the Doctor is able to take
on the wmore comfortable role of grandfather figure that
relationship with Liz never allowed. In

his werkaday

doing so he exhibits much of the childishness that charac—

terised 'Doctor who's first grandfether. He becomes some-—
thing of a spoilt brat. The introduction of the Master,
meanwhile, not only opens up & melodramatic option with
the triad of hero, heroine and villain but also provides a
wicked uncle or wayward brother figure. The black sheep

of the family.

The position of relationships within UNIT is ambiguous,
The Army is supposed to be rum on impsrsonsl, bursaucratic
lines. In fact it is often looked upon by soldiers -~ and
portrayad on telsvislon - as a second family. The sighth
season emphasises this family unity. Benton &nd the newly
~introduced Yates are like big brothers to Jo. As in 'The
Tribe of Gum (Serisl "A"), accusations of childishness
bagin to be bandied about by various characters.

The adult viswers caught by the seventh season are now
re-united with their children in the eighth., 'Doctor who!
has wastablished itself as fun for all the family. The
familial texture woven into the series is legitimised and
emphasised in a similar way to the establishment of Pert-
waee's Doctor., Just as Pertwee is said to have portrayed
the Doctor as  *himself®, so the familisl relationship
betwesn  the characters on the scrsen was mirrored by s
familisl relationship betwsen the cast, Nicholas Courtney
speaks for all the 'regulars?® by savingy "I think my hape
plest time with the programme...wss in the Pertwee period
when we had Kety, Roger, Richard and the two Jo(h)ns. It
had such a family feel to it..." '

There seems to have been 8 general feeling that in the
saventh season 'Doctor Who' hed moved too fer into the
realms of adult drama. ‘'Quatermass? was not thought suit-
able for children. Hpwever, the approach adopied in the
eighth season of re~emphasising the familial without slip-
ping back into the jyvenile was not without its hazards.

The perception of & family audience was mirrored in
‘*Terror of the Autons' by the story's focus on domestic
settings. But by retaining ths impersonal, ecological
horror motif of the sesventh season and overlaying the fam—

ilial, the family was robbed of its function as a source
of comfort. It began to take on the impersonal, chaotic,
violent aspects of the world outside what was once the

safaty of the home. And that was when the trouble really

began.
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'Terror of the Autons' saw the 'Doctor Who' team trave
elling to Dunstable in Bedfordshire for four days' loca-
tion filming sround the end of September 1970. Four main
venues were used for the shooting = & circus, an indus—
triasl depot, a GPO transmitter and the seriss' old stand-
by, & guarry, '
Robert Brothers gave the BBC permission to shoot in and
around their circus in return for the standard fee plus a
screen credit - which wes given in episode two. Ffor con-
tractual reasons this was in the form of & caption slide
credit during the end titles rather than any sort of ine
vision advertising.

Careful camera angling hid the plastic factory's true
identity as @ milk depot, while ingenious special effects
raised thas GPO transmitter to the status of a spacs re-
search centre. Robert Holmes' script had specified a need
for twin radio telescope dishes and when these could not
be found within the chosen location area it was decided to
do the scenes using CS50. Effects man Michaeljohn Harris
built 8 working model of two paraboloid reflectors which
could turn and tilt on cue. With careful masking and col~
our key matching, footage of these dishes was matted onto
distence shots of the GPO transmitter.

The HAVOC tesm supervised the gquerry stunt snd fight
scenes filmed, in the main, for episodes three and four.
Using a trampet, Terry walsh — complete with Auton mask -
launched himself into one of the longest stunt falls ever
unidertaken for British Tv, although, contrary to popular
belief, the duration of this tumble was not as accidental
as the rest of the crew were led to think...

what was completely accidental was the very short-sighted
Katy Manning spraining her ankle during the morning ses~
sion of her first day on location, rendering her virutally
immobile for the remainder of the filming.

The Auton wrist—guns and Nestene energy units were re-used
props from 'Spearhead from Space' {Serial "AAA"), The new
Auton masks, however, were of e much thinner vacuum—formad
plastic than those used for the creatures' debut-story
equivalents. This made them much cooler and less con-
stricting to wear -~ an advantage particularly to the ar-
tists required also to wear & latex over-mask (Terry Walsh
as the Auton policeman) or a polystyrene Daffodil~man
head (Pat Gorman ss the Auton Leader).

Dn the design side, Ken Trew, for Costumes, created the
*look' of the Autons for this story, with their grinning
carnival heads ~ complete with boaters - their striped
blazers end their white slacks. Michael john Harris, for
Visual Effects, made the solid masks while Jan Harrison,
for Make-~Up, provided the soft facial masks, worn also by
the Master in passing himself off as 8 telephone enginser
and by Rex Farrel when involuntarily disgusied as the
Master.

Ken Trew was also responsible for re-fashioning the Dooc-
tor's costume for the new season, 1introducing the open—
necked ruffled shirts and velvet jackets to replace the
previous season's severs and rather Victorian look.

worked together to create the
Master's saturnine appesrance, which strangely paralleled
that of Ed Bishop's chaeracter Straker 4in the rival ATV
series 'UFQ'. Both costumes were modelled after the col~
larless, high-necked suits associated with Pandit WNehru,
the Master's being black and Straker's white. And, just
as Ed Bishop wore a bleached wig for 'UF0', so Roger Del-
gado's bald pate was concealed beneath & hairpiece for

Ken Trew and Jan Harrison

'Boctor who' with matching grey flecks added to his nat-
urally dark beard. The final image was instantly arrest-
ing, & fact which clearly did not yo unnoticed by the
'Radic Times' as the Master took csntres-stage on the cover
of its first issue for 1971. This cover was the source of
some annoyance to Jon Pertwee who complained that of all

the characters plctured, his was the least prominent...

Episodes one and two of this story were recorded on Friday
Sth. and Saturday 10th. Ootobsr 1970 in Studio B at the
Television Centre. The first session on  October 9th saw
the greatest wuse yet of £SO in fDoctor who'. The de/re-
materialisation shots of the Time Lord, the theft of the
energy sphere from a mussum, the scenes inside the fape
tory's computer room, the police car in ior seguences,
Farrel senior's scenes with the iroll do in his car and
at home and Goodge’s appearsnce i his swn lunch box were
all achiesved using some variation of £SO,  OF these, only
the one shot of the ministurised LGoodge proved unsatisface
torys this was subsequently rewshot during the second
recording break.

in which MeDermott  is suffocasted by the Auton
chair was shot backwards onto wvideo disc, i.e. the actor
started off metionless with the collspsed plastic chair
wrapped around him and then thrashed about progressively
more wildly as an out-of-shot air pump inflated it. Re=
played in reverse onto the master tape, this convincingly
gave the impression of the chair caving in onto McDer-
mottis face. Video disc was similarly employed for the

The scene

climax of episcde thres, where an Auton telephone cable
wraps itself around the Doctor's throat,
Rapid editing and 8 strategically-positioned mattress

helped make all the more dramatic the Doctorts goal-keeper

~style dive to catch the Master’s booby-trap bomb in the
first episode.
The second recording block, which took place eon Friday

23rd., and Saturday 24th. October in Studio TCH, was not as
successful ss the first., The major disappointment was the

filmed modsl footage of the octopnid Hestene creature
which was to have been CSO-inlaid onto shots of the twin
reflectors. Barry Letts judged it to be unconvincing and

rejected it, hastily replacing the telecins material with
a de-focussed, glowing £SO mesk to sugoest the Nestens
presence., The end telecine of the creature fragmenting
and being blown back into space was also un-usahle.

Another casueliy was & whole scene Involving & policeman
(a 'genuing’ one...} investigating the coach party of Daf-
fodil men. Initislly encountering Rex Farrel, ths police-
man becomes more and more suspicious wuwntil finally he
tries to un-mask an Auton - with fatal results. Although
recorded, this scene was cut during editing. Episode
three's closing credits etill list Bill MeGuirk as having
played the policeman, however, as it was too late to have
this changsad,

The BBC's Radiophonic Workshop began & major contribution
to the series with this story. Not only did it handle the
special sounds and the ring-modulated Auton voices but it
also began supplying musical fecilities for composer Dud-
ley Simpson's use on & regulsr basis. Desirable though a
small ensemble might have besen in the seventh season for
shows like 'Spearhsad from Space' and 'The Ambassadors of
Death? (Serial "CCC"), it had proved very expensive to
hire these musicians, Now that tha Workshop was eguipped
with some of the latest multi~track recorders and Moog
synthesisers, Barry lLetts figured that he oould save cone
siderably on the budget by having Simpson's compositions
realised 'in-house',

T L
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